Patrick Dewaere and gender identity in Giscardian France (1974-1981) by Birchall, Bridget
Patrick Dewaere and gender identity in 
Giscardian France (1974-1981)
Submitted by Bridget Mary Birchall, to the University of Exeter as a 
thesis for the degree of Doctor of Philosophy in Film Studies, July 2007.
This thesis is available to the Library for use on the understanding that it 
is copyright material and that no quotation from the thesis may be 
published without proper acknowledgement.
I certify that all material in this thesis which is not my own work has been 
identified and that no material has previously been submitted for the 
award of a degree by this or any other University.
…………………………………….Bridget Mary Birchall
Acknowledgements
I must first and foremost thank the AHRC for sponsoring this research project. 
Above all I am indebted to my supervisor Prof. Susan Hayward for her loyal and patient 
dedication to my research and to our friendship. She has been a constant inspiration 
during this process and without her intellectual, practical and emotional support this 
thesis would not have been completed.
I must also give my heart-felt thanks to Dr. Will Higbee, who has been a wonderful 
teacher, friend and mentor throughout my time at the University of Exeter.
I am extremely grateful to Prof. Ginette Vincendeau and Dr. Sue Harris for their 
generous loan of film texts, without which I would not have been able to complete 
Chapters Five and Nine.
I would like to thank all members (both past and present) of the Centre for Research 
into Film Studies at the University of Exeter who have not only been loyal colleagues 
but who have also offered me invaluable feedback on my work. Special thanks go to Dr. 
Song Hwee Lim and Andy Patch, who have been particularly supportive in this last 
long year. I am also very grateful to Jennie Cousins and Dr. Helen Hanson who read my 
work and offered vital comments and suggestions. 
In the last four years I have been extremely fortunate to receive the generous support 
and love of numerous friends in Exeter and beyond. Special mention must go to Pilar 
Fernandez-Gonzalez, Sara Melendro, Sunie Fletcher, Simon Mitchell, Emma Roberts, 
Elizabeth Sercombe and Rose Curnew. I would also like to thank Mark Evans and 
Steven McMahon who warmly welcomed me into their homes during my numerous 
research trips to London. I must lastly express my gratitude to Mike Lawson-Smith, for 
his friendship, and for his ‘final hour’ practical support.
My family have shown me tremendous encouragement and unrelenting support 
throughout my studies. I am forever indebted to my parents Annabelle and Andy 
Birchall, to Madeleine Birchall and to Loretta and Ben Bosence. They have inspired me 
to continue even when I thought I could not.
Finally, I must thank my dear friend and partner John Sealey. He has shown me levels 
of love, generosity and patience that I never dreamt possible. 
Abstract
The aim of this thesis is to analyse the configuration of gender in Giscardian France 
(1974-1981), as it is represented through the life and work of Patrick Dewaere. To this 
end, this thesis has the following three correspondent aims: first, to document and 
analyse the socio-political and historical contexts that influenced the configuration of 
gender during this period. Second, to position Dewaere in relation to the broader 
context of 1970s French cinema primarily in the form of contemporary stars with whom 
he worked – and the filmic representation of gender during this period. Third, to map 
and explore Dewaere’s on and off-screen life against these sets of contexts.  By looking 
at Dewaere’s life in this way this thesis will not only present a critical response to the 
research question as it concerns gender identity but it will also fill a small gap in the 
current dearth of work that exists on 1970s French film.
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